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Panel One.

We open on STAR CITY late at night. The streetslamgely empty. Cars are parked
along the side of the street. The businessedlari®sed. Steel security walls are
covering all the storefronts. Graffiti is on theildings. It's not a good part of town.
Rushing down the sidewalk is MARY - a young, bealitvoman with long curly black
hair. Behind her, we see FIVE MEN running after htérey could be in silhouette here.

MARY's normally sharp eyes are filled with panithead of her is a POLICE
PRECINCT. There are two lamplights at the frorttamce, one of which is broken and
out. It doesn't look any safer for her. Graffiton the walls of the police precinct as
well. She looks like she is heading for it.

1. Banner: Star City.

Panel Two.
Facing the POLICE PRECINCT, looking at it from assdhe street, as MARY runs right
past the POLICE PRECINCT, it's not the safe placéér.

Panel Three.

Same as previous panel, as we see the FIVE MENngmter her. They are random
young thugs - jeans, jackets, etc. The LEADERhefgang has a nose ring. They look
tough - bad news for MARY.

(CONTINUED)
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PAGE 1 CONTINUED

Panel Four.

An angle on the FIVE MEN from behind them as theg MARY ahead of them,

running away. She is running across a street thadarge dense group of trees. This is
the beginning of SHERWOOD PARK, the enormous foodSTAR CITY. It

dominates the entire center of the town. It'sthat urban, Central Park feel, but we
want to stay close on our view right now. We'll sdlre star-shaped nature of the
enormous park for later in the issue. There iga en a brick wall column that says
"SHERWOOD PARK." It should have a makeshift qualad the sign - it was erected by
citizens from the city - and the letters that spell "SHERWOOD PARK" are
mismatched - leftovers from other signs and such.

Panel Five.

We are now in the forest as we focus on MARY asrabbes through the trees. It's dark
and creepy in the forest at night. A few scatteegd of moonlight manage to break
through the dense foliage above. Behind her, mipfast, the FIVE MEN rush after her
like coyotes - the LEADER ahead of the charge.n¢fe on SHERWOOD PARK: It's a
large immense forest, very dense. In many wayesgmbles the forest of Endor in
RETURN OF THE JEDI, tall redwoods stretching uphe sky, but there are many other
kinds of trees as well).

2. Man: She'gjuick.

3. Leader:  Typical girl. Always making usvork for it.
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PAGES 2 & 3 (Double Spread)

Panel One.

Angle on a SPOOKED MAN, who looks up to the tremsnhing over them as they run
after MARY. He's not thrilled about being in therdst.

1. Spooked Man: This place gives me theeps.

2. Man: What are ya3caredof thedark?

3. Spooked Man:  Screwyou. Thousands of peopdige in the city's collapse and then
all of a sudden there'sfall-grown forest. Thatin't normal.

4. Leader: Sounds like we gwio girls in the park.

Panel Two.
Angle on the LEADER as he tackles MARY to the grdun

5. Leader: Gotcha!

Panel Three.

The LEADER is on top of MARY, pinning her down dgesstruggles. Behind him, the
other FOUR MEN are looking on. THREE are smiliregdy for a show. The
SPOOKED MAN is still looking to the darkness of tinees around them. He's scared.

6. Mary: Geoff me! Let me go!
7. Leader: Hope didn't use up all your enetggly.
Panel Four.

Tighter angle on the LEADER on top of MARY as hengrat her. His nose is inches
from her face. He's got his hand clamped ovenimith so she can't scream. The nose
ring is featured.

8. Leader: Cuz, you getork to do.

Panel Five.

Similar to previous panel. Still close the LEADBRd MARY. But now an arrow is
streaking across in this narrow space between HADER's nose and MARY's face.
The arrow is slicing right though the LEADER's noSéhe nose ring is over the tip of the
arrow as flesh and cartilage is flying from his @oswell, where his nose used to be. It's
been mostly ripped away by the arrow.

(CONTINUED)
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PAGES 2 & 3 (Double Spread) CONTINUED

Panel Six.

The LEADER reels back, clutching at his bloody faées you can imagine, it hurts like
bloody hell. The SPOOKED MAN and the other remagnT HREE MEN look on in
shock and fear. They are all drawing weapons; Té¥/e MEN have handguns, but the
other MAN and the SPOOKED MAN only have knives.

9. Leader: Ahhhhhh!
10. Spooked Man:  What - What the hell waat?

Panel Seven.
Angle on the TWO MEN with the handguns as they simo the forest around them -
they are shooting blindly, unsure where to focusrtattention.

Panel Eight.

Closer on one of the MEN with a handgun. GREEN ARRhas fired another arrow,
it's flying through the trigger guard loop of thentgun and piercing through the palm of
the MAN in the process. The arrowhead is sticlaogthe back of his hand. It looks
excruciating and painful.

11. Man: UNNN!
12. Green Arrow (off): It should ba&bvious.
Panel Nine.

View of the other MAN with the handgun. He's gaitit even worse than his armed
partner. His handgun is flailing in the air asaarow is piercing through his palm
straight on so that the shaft of the arrow is dljtinooting up his arm toward the elbow,
shattering bone and tearing flesh in the process.

13. Man: ARRRGH!

14. Green Arrow (off): Becauss/eryonearound here knows -
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PAGE 4

SPLASH. Standing in the midst of the forest bethiegroup of MEN is GREEN
ARROW. This is our first view of him in this relach - make it count, the coolest,
kickass view of the Emerald Archer possible. Hisvbs in his hand, arrow loaded and
ready to fly, but he's not aiming at the MEN. (itsnted low. He's living the wild life in
the forest, so he should be rough around the eddesdirty or filthy, but definitely a
rugged look. Scruff on the face in addition totttirademark goatee. This is his forest
and he's on the hunt. This needs to be a veryndignaose and angle - there was a great
image like this on Page One of JUSTICE LEAGUE: RESEALL #1. Not quite such a
low angle, but you get the idea.

1. Green Arrow: This isy forest.

2. Origin Box: Once the self-centered billionaifeQueen Industries, Oliver
Queen lost everything, but found a reason to INew considered
an outlaw, he dwells in a mysterious forest stgkaut against
crime and corruption throughout Star City. Oli¢gueen is the
world's greatest archer and the people's ultimate.hHe is
GREEN ARROW (LOGO)

CREDITS.
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PAGE 5

Panel One.
Small panel. The SPOOKED MAN tries to rush by GREARROW to get away. He's
more scared than ever.

1. Spooked Man: I'm outta here.

Panel Two.

But the SPOOKED MAN doesn’t get very far. GREENRBW is cracking him across
the face, swinging his bow like a staff. It's hardl vicious, the force of the blow sends
the SPOOKED MAN flipping. Busted teeth are flyimgm his mouth. [ love the way
the hippie gets cracked by the security guard ife@'S ELEVEN (included for
inspiration or merely enjoyment: http://www.youtut@m/watch?v=iQFiit98tZ4).

2. Green Arrow: No. You're not.

Panel Three.

Angle on the LEADER. He has grabbed MARY aroureleck and is holding her
hostage in front of him, shielding himself with héide's got a gun in his hand, pointed at
GREEN ARROW. Blood is spilling from where his nassed to be. The other last
remaining MAN is next to the LEADER, with a knife his hand still.

3. Leader: You- you shot nfyiggin' nose!
4. Green Arrow: I'm going tehoota lot more if you don't let her go.
Panel Four.

Action panel. Multiple images of GREEN ARROW asduelges and weaves the bullets
coming from the LEADER's handgun as he fires awiying to hit the Emerald Archer.
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PAGE 6

Panel One.
Angle on GREEN ARROW as he fires two arrows atlteader. MARY Sees the arrow
coming right for her and screams.

Mary: Ahhhhh!

Panel Two.
Closer on MARY and the LEADER as the arrows strikéaey just miss MARY,
blowing through her hair on either side, as theyq® into the LEADER's shoulders.

Leader: UNNNN!

Panel Three.

GREEN ARROW follows it up with a roundhouse kick@ss the face of the last
remaining MAN with the knife. It's a powerful ki¢kat rattles the MAN, knocking the
knife from his hand.

Panel Four.

With his back to MARY, GREEN ARROW stands over tlaist remaining MAN.

MARY herself is standing before the LEADER, whais his knees, helpless as his arms
are down by his side, arrows still sticking ints Bhoulders and blood pouring from his
nasal area.

Panel Five.
MARY hauls off and decks the LEADER right in hisobty face, damaging his nose
even further.

Mary: Bastard.

SFEX: KKKRNCH.
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PAGE 7

Panel One.
MARY is standing over the fallen LEADER. Behinddh6REEN ARROW is standing
over the MAN he just kicked in the face. The fighover.

Panel Two.
Close on GREEN ARROW as he looks to MARY.

1. Green Arrow: You okay?
2. Mary: YeahNow, | am.
Panel Three.

GREEN ARROW is ushering for MARY to follow him intbe forest.

3. Green Arrow: Follow me. TI'll get you out of ber
4. Mary: What abouthem?
Panel Four.

Tight on GREEN ARROW. He's ever the serious one.

5. Green Arrow: There'sraason| didn't aim for thdegs

Panel Five.

Angle on the LEADER, lying unconscious on the grbuthe two arrows from his
shoulder are sticking up into the air. In the lgaokind, we see GREEN ARROW and
MARY disappearing into the forest.

6. Green Arrow: Let them find theawn way out.
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PAGES 8 & 9 (Double Spread)

Panel One.

This page consists of large panels showcasingakenature of the forest as GREEN
ARROW leads MARY through it. The first panel beiagvide overhead view of the
forest, tall redwood pine trees stretch up towardrom the ground as we see GREEN
ARROW and MARY moving along the ground below.

1. Green Arrow: You seem likesanart woman.
2. Mary: Sounds like there is'But” coming.
3. Green Arrow: Do you always gtrolling around thidate at night?

4. Mary: Working in communitputreach isn't much of a nine-to-five job.
Especially in thigown. Way moredemandthan supply.

Panel Two.
Angle on MARY as she looks to GREEN ARROW. Shewsdhey are on the same

page.

5. Mary: Besides - | was smart enough to know tihiatwas thesafestplace to go -
safer than theolice station But then - | don't have to telbu howbad
Star City is these days, do 1?

6.Green Arrow: No, yodon't.

Panel Three.

Another wide view, highlighting the vast landscap¢he forest itself, as we see GREEN
ARROW and MARY walking through it.

7. Mary: You deservbetter than this- better than beirgiled to a forest when all
you've done is stick up for others.

8. Green Arrow: Théorest helps me keep law profile - stay off the police
commissioner'sadar.

(CONTINUED)
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PAGES 8 & 9 (Double Spread) CONTINUED

Panel Four.
Close on MARY. She's getting agitated just thigkéibout the tragic irony of the
situation.

9. Mary: Don't get me started dtudeocerda. He's a dirty littleveasel. Probably
bemayor soon if he gets his way.

10. Mary: Well, let me tell you - theower structure in Star City may have it in for
you, but you know the people are your side.

Panel Five.

Angle on GREEN ARROW as he continues walking, legdhe way as MARY looks at
him from behind.

11. Mary: You'd have to be agliot not to see all that you've done tm: And all
that youstill do.

12. Mary: But | have to ask - Why do you still wehe mask, wheneveryone
knows you are reallyOliver Queen?

Panel Six.
Close on GREEN ARROW as he continues along, nddhgoback.

13. Green Arrow: Because this is whaeally am, now. It's thenly thing left.
Panel Seven.

Angle on MARY in silence as she looks to GREEN ARR@ho is still walking away
from her up ahead. He senses the weight in hig.hei@'s given up a lot to be Green
Arrow.

Panel Eight.
Wide view. MARY looks back behind her as if coresidg their current path.

14. Mary: Um...Oliver -

15. Mary: Not that | don@ppreciatewhat you did back there, but isn't this the
wrong way?

(CONTINUED)
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PAGES 8 & 9 (Double Spread) CONTINUED

Panel Nine.
Close on GREEN ARROW.

16. Green Arrow: Funny thing about this forestingjs seem to.change It has a
way of turning you aroundconfusingyou.

17. Green Arrow: I've been over evangh of this forest - and it stiurprisesme
sometimes.
18. Mary (off): This forest is reallgmazing.

19. Green Arrow: You haveo idea.
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PAGES 10 & 11 (Double Spread)

Panel One.

Large Panel. It's morning now. Spanning acrostiiire double spread along the top
third of the spread. This is a large wide vievwlsd SHERWOOD PARK. It's a view
from above, so we see the enormous star-shapest tlominating the entire center of
STAR CITY. (See BRIGHTEST DAY #1). GREEN ARROWMABNARY are at the top
of the tallest tree in the forest. We see the sityyounding the forest, including a
business district of tall buildings - one of whisithe QUEEN INDUSTRIES TOWER
(See GREEN ARROW #31). It's the tallest buildinghe city - a skyscraper of glass
and steel. It shines in the night like a diamokde might also see some of the
downtrodden areas of the city, mainly those bonthédarts of the city adjacent to the
forest, as well as the stadium of STAR CITY. lebdalf demolished, so it's in the shape
of a giant "C." There is an entire city of tentsaed in the parking lots surrounding it -
that has become shelter for the homeless residegésn, we'll see closer images of
these areas in later panels, but that's the geoegaliew. In general, STAR CITY has a
feel like post-Katrina New Orleans. The city issib|ambles, with crime and poverty and
homelessness running rampant, but there is a satb@gpt on behalf of the city officials
to highlight focus on the business district anceotireas that are getting back to normal.
The gap between the haves and the have-nots haslvesn wider.

1. Green Arrow: Nobody knowsow or why it happened. Six months ago, this
entire area was a barrerasteland- still devastated from the
attack on the city.

2. Green Arrow: Nowook at it.

Panel Two.
Close on MARY with her eyes wide as she looks qaruthe scene.

3. Mary: Never seen it from quite thiew. Incredible.

4. Mary: I know | should beveirded out by a foressprouting up out ofnowhere,
but right now | don'heedan explanation.

5. Mary: Star City needskaight spot when the rest of the city is in uttiecay.

(CONTINUED)
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PAGES 10 & 11 (Double Spread) CONTINUED

Panel Three.

Throughout the rest of this double spread, we't@wcasing different glimpses of
STAR CITY as GREEN ARROW and MARY talk about theplt of the city. It's as
though they are looking around from their vantagmip highlighting the areas in need.

First up is a closer view on the STADIUM. Halfibhas been demolished. Instead of a
large oval bowl shape, it's more of a giant "C"hatlte other half completely in ruins.
There are several enormous parking lots aroumabitally used for tailgating fans, but
now they have been converted into a city of greaist- shelter provided by the city that
is bringing relief to at least some in need. Witthiose displaced from the destruction,
this is the upper class if you will. The urbanfpssionals and such who managed to
secure a tent within this system. This zone iswoized, clean, and secure.

6. Mary (off): Sure the government swooped in weéhef - helped to buildheltersfor
those in need, but it wasn't enough. Not lbgrey shot

Panel Four.
Close on GREEN ARROW. He's always critical of éstablishment.

7. Green Arrow: That's because it wasn't meanbliegheproblem. It was only
meant to be ahoto-op.

Panel Five.

Another view of STAR CITY shows a decimated partafn, right near the forest. This
could be something out of a war zone. The builgliawge in ruins mostly or at least
extremely damaged. Think ESCAPE FROM NEW YORHWakeshift shelters have
been built out of sheet metal, plywood, cardboattthtever people could find. These are
the true slums of STAR CITY. The desperate, thaghny the forgotten live here.

8. Green Arrow: The real ones in need are stilltbate. Forgotten - left to fend
for themselves.

9. Green Arrow: People sewagesof this from around the world and thgynp to
help. But when it's part of everyday life in thewn backyard -

Panel Six.
Close on GREEN ARROW.

10. Green Arrow: - Sooner or later, people singlbssover them - put their head in
thecloudsbecause what's happening on the ground is too...too
real for them.
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PAGES 12 & 13 (Double Spread)

Note: This spread is comprised of two differentn&se split in the middle of the spread
by a view of the QUEEN INDUSTRIES TOWER, shiningtire sunlight. On the left
part of the spread are GREEN ARROW and MARY lookipgn the TOWER from the
forest. On the right side of the spread, it'sB@ARD of Directors from Queen
Industries waiting on the rooftop of the TOWER dselcopter lands.

Panel One.

Other than the image of the QUEEN INDUSTRIES TOWERRhe middle of the spread,
the remaining panels should be wide panels - viegneatic. First is a view of GREEN
ARROW, looking off to the side. In a sense, hlaking to the QUEEN TOWER, but
in this panel, it's only his face. MARY is stanglibeside him.

1. Mary: Ironic that weost city hall, churches schools, antiospitals, but
thebusiness districtis still intact. God apparently loves
commerce

2. Green Arrow: What'sonic is that I let the fortunes @ueen Industriesslip
away from me because | thought | couldmdore good asGreen
Arrow.

Panel Two.

Closer on GREEN ARROW as he wonders what might Ihees.

3. Green Arrow: Myfather built the company bgxploiting thediamond trade
and dealing in militaryveaponry. When | took over, | wanted
nothing to do with it.

4. Green Arrow: | should have seen bigger picture. | could have done a lot with
those resourcasow.

Panel Three.
Angle on MARY as she looks to GREEN ARROW, whotil staring at the TOWER.

5. Mary: You always thikard on yourself?
6. Green Arrow: Pretty much.
7. Mary: Well, I'm glad you went the whoRobin Hood route. Saved my

assfrom god knows what tonight.

(CONTINUED)
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PAGES 12 & 13 (Double Spread) CONTINUED

Panel Four.
Closer on MARY. She's determined and strong.

8. Mary: Besides, you'neot the only one looking out for th@eople It's
time we stand up favurselves

9. Mary: | plan on doingny part.

Panel Five.
Angle on GREEN ARROW as he looks to MARY who is giang the city. He likes her
spirit.

Panel Six.

Technically, this is panel six, but it is reallyngly the view of QUEEN INDUSTRIES
TOWER in the middle of the spread. It's shiningstiure gleams in the sunlight. It's
like a diamond itself.

Panel Seven.

The remaining panels should we wide panels goingsadhe right side of the spread, to
the right of the QUEEN TOWER image. First is awief the rooftop of QUEEN
TOWER. There is a large helipad centrally locatddyroup of BUSINESS MEN are
standing in a group as they watch a HELICOPTER @lediag toward the helipad. The
BUISNESS MEN are dressed impeccably in their sulisese are the Board of Directors
for Queen Industries. They run the show, at l&eest did up until the company was
bought by a mysterious foreign investor - whosevsarthey have gathered for. The key
one being the CEO for the company, STEELE - a tstace alpha male, who is
standing next to his right hand guy, BROOKS. BRCBIK more mild-mannered than
STEELE - his "Yes man" if you will.

10. Steele: | still cantielievethis. How did wdosecontrol ofQueen Industries?
11. Brooks:  With thelownturn in the economy, we considered lifaline when
several foreign investors increased their stakbercompany. By the

time we discovered they were all one persongddmaagewas done.

(CONTINUED)
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PAGES 12 & 13 (Double Spread) CONTINUED

Panel Eight.
Angle on STEELE as he glances at BROOKS.

12. Steele: | was beintyetorical.
13. Brooks:  Sorry, sir.
14. Steele: So what do we even know abouinew owner?

Panel Nine.
Angle on BROOKS as the helicopter is landing acfos® him on the helipad. The
windows are tinted, so we cannot see who is inside.

15. Brooks:  Her name Isabel Rochev. Major player in th&Sovietprivate sector.
Very shrewd reputation.

16. Brooks: Word is she's ratheeccentric.

Panel Ten.

Angle on STEELE as he stares at the helipad. Ehedpter has landed and we see a
stunning WOMAN exit from the helicopter. She'sgdy blonde with long straight hair.
Her fair skin is highlighted by bright red lipsticlShe's dressed entirely in black - a
form-fitting jacket and pants. Plus high-heeleadl boots. She is also wearing large
black sunglasses. She could be on the cover ofi®aghe's dressed so well. It appears
to be lasbel's assistant, but in truth it is NIXome of her many disguises. STEELE
thinks that this is Isabel though.

17. Steele: Damn. Thatwt the word | would use.

18. Brooks: NoMr. Steele- that's not Rochev.



GREEN ARROW #1 (3rd revised) p17

PAGE 14

SPLASH. Full view of ISABEL ROCHEV (aka the QUEEN$he has emerged from
the helicopter and is walking across the helipadatd us. She has her black facemask
on and her goggles. A black veil falls on her headering her hair. She's walking tall
and proud, wearing a dark red dress that flowkeénstrong wind atop the building.
Walking a step behind her is NIX in her blond disgu They are both focused, all

business.

1. Brooks: Thersheis.
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PAGE 15

Panel One.

Wide view on the rooftop. The QUEEN is standinfpbe STEELE and BROOKS. NIX
is a step behind the QUEEN. The train of the QUEBHKIXess is flowing in the wind.
This entire scene should have a very regal feel-tas if the QUEEN actually was
royalty.

1. Steele: Ms. RochewValter Steele I'm CEO of Queen Industries. On behalf of
the entireboard of directors, I'd -

2. Queen: know who you are, Mr. Steele. I've had eyeon Queen Industries for
guite some time.

Panel Two.

Angle on the QUEEN as she talks with STEELE. Gikenmask and goggles, it's
impossible to get a read on the QUEEN. STEELEses to read though - he's
defensive.

3. Queen: Now, dssumeyou have some manner r@ception organized, @our of
the facilities, and so forth. Let me make thisyeais won't be necessary.

4. Queen: This company used to ktgan of industry, but you've managed to run it
into the ground Destroying its good name. | plan r@store Queen
Industries to the statusdeserves

Panel Three.
Close on STEELE. He's irate.

5. Steele: Good nameQliver is the one who destroyed it. We're the ones who
savedit.

Panel Four.
Close on the QUEEN.

6. Queen: | wasn't referring to the son. | mehafdther - Patrick Queen.
7. Queen: Hewas a great figureenviedall across this world. He hairpose He
haddetermination. And he didn't defer to anept gaggle of men in

Suits.

8. Queen: Yes - once upon a time, Patrick wakithg of this company. But the
king isdead

(CONTINUED)
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PAGE 15 CONTINUED

Panel Five.

Angle on the QUEEN as she walks off, continuingaaivthe entrance to the building on
the rooftop. NIX is walking with her, as STEELEdBBROOKS and the rest of the
Board of Directors watch her walk away. All ararsted.

9. Queen: Long live8'he Queen.
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PAGE 16

Panel One.

The scene shifts to nighttime in STAR CITY. We ate lavish fundraiser for the people
of STAR CITY. The money is meant to help those lestunate, but the amenities of the
celebration are extravagant and flashy. It lodkes & red-carpet Hollywood party. This
is a view of the exterior of PRESCOTT BUILDING - atrused to be the offices for the
Star City Gazette years ago, but has since becageaexic office building for

investment banking and used to special events beats architectural flare.
(Remember, since the center of the city is all$grihis should be a ways away from
that. Still in the thick of the city though.

It has a classic style, but lots of large windovesg the bottom floor, highlighting the
vast interior space. There are lights scatterédout and within the building. It's very
festive. POLICE OFFICERS are keeping the publieaat as limousines arrive with the
A-list guests in their designer dresses and tuxedos

There is a red carpet with PRESS snapping pictfréee attendees. A wall behind the
red carpet is bright white with the words "AngefsStar City." There is a banner
hanging above the entranceway to the buildingfitsgling the same thing - "Angels of
Star City."

Panel Two.

Angle on EVAN GIBSON, reporter for the Star Gazetkte's a thin man of average
height with really short dark hair and a clean-&maface. He's dressed for the job -
comfortable walking shoes, dress pants, and cdllsihe@t. He's wearing a leather jacket.
He's dedicated to his job, even if the positioalits an endangered species. For EVAN,
it's about one thing only - the truth.

He's standing next to a PHOTOGRAPHER, who is smapgiots of a beautiful
WOMAN who is too thin for her own good - she lodik® Angelina Jolie but thinner (if
that's even possible).

1. Evan: Ihate being here.

2. Photographer: Don't like seeing theautiful people up close? Taltepressing
to see what you'thever have a taste of?

3. Evan: Hardly.

(CONTINUED)



GREEN ARROW #1 (3rd revised) p21

PAGE 16 CONTINUED

Panel Three.

Angle on the PRESCOTT BUILDING as EVAN looks upitoWe can see the word
"PRESCOTT" etched into the stone of the building\.abthe entranceway. Hanging just
above that though is the banner: "Angels of Stay.Ci

4. Evan: TheStar Gazettebegan publication right here in tReescott Building.
Seeing it used as nothing but public relations ézddakes my skiorawl.
Reminds me how far the newspaper fadlen. Not to mention the city.

5. Photographer: Why don't ylog about it,Evan.
6. Evan: Shut up anghapme some art.
Panel Four.

Angle on MAYOR ALTMAN. He's a short man with thidkack hair, who definitely

likes the attention of the cameras. He's enjob@iog mayor a little too much, especially
at a time like this. He's walking across thecatpet with POLICE COMISSIONER
NUDOCERDA. EVAN is scoffing at them.

7. Evan: There they are - otivil leaders. If you can call them that. Nudocerda's
still dodging my questions abocorruption allegations.

8. Evan: MayoAltman! CommissioneNudocerda

Panel Five.
Angle on EVAN as he leans over the barrier keepivegpress and others from the
partygoers.

9. Evan: Don’t you think it's ibbad taste to hold suchlavish event while the
abjectpoverty andhomelessnessontinue to cripple the city?

10. Nudocerda: Check the sigaipbson. This isfor the people in need. All the
proceeds from tonightfsindraiser are going directly to aid our
fellow citizens.

11. Evan: Well, noall the proceeds. Someone has to pay forghit/. Unless it's
thetaxpayers' dollars at work.

(CONTINUED)



GREEN ARROW #1 (3rd revised) p22

PAGE 16 CONTINUED

Panel Six.

Angle on MAYOR ALTMAN as he stands at the entradoer, holding it open for
NUDOCERDA who is walking through the door. ALTMAN looking back toward
EVAN. He's smiling as he responds. He knows Bvan't be happy.

12. Altman: Can't take questions now. Sorry.

13. Altman:  But I'll be sure to talk wityour publisher about iinside. After all, your
newspaper is one of tlponsorsof this event.

14. Evan: Dammit.
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Panel One.

We are inside the party now. It's filled with beadtPEOPLE, the social elite of Star

City. They are all mulling about in the large o@num of the building. It's a large

lobby that almost seems like a ballroom. Themretisirteen-piece band playing on a
stage. There is a dance floor area. Dozens tddave arranged for dinner. Several bars
are positioned throughout. There are waitressegsngahrough the room serving drinks,
but there is no food anywhere.

Among the group of people, we can see NUDOCERDAAIGOMAN standing inside
the entranceway - they are surveying the partyescénYoung Politician in a suit is
walking briskly up toward ALTMAN. It's his AIDE.

1. Aide: Mr. Mayor. Mr. Mayor.

2. Altman:  Relax, Johnny. This is a party. Remember?

Panel Two.

Angle on ALTMAN and NUDOCERDA as they look to theD¥. They don't know
what's got him so bothered, but the AIDE seemstegit

3. Aide: It's adisasteris what it is, sir.

4. Altman: Looks like dit to me.

5. Nudocerda: What's thproblem, kid?

Panel Three.

Angle on a food serving area, several stationsisaidar with four SUSHI CHEFS,
standing idle - no fish. A Beef Carving Statiorttwa heat lamp and knives and
CARVER, but no meat; plus a group of WAITRESSES\dtiag around holding their
trays. Nothing to serve.

6. Aide: There's néood! It's all gone. Stolen.

(CONTINUED)
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Panel Four.
Angle on ALTMAN and NUDOCERDA. Now, they are angdr

7. NudocerdaStolen?!?

8. Altman: How?!?

9. Aide: Everything waprepped and ready to go in the kitchen. But less than an
hour ago, all the food was takelpadedinto a truck waiting in the

docking bays andriven away.

Panel Five.
Close on NUDOCERDA. He's pissed.

10. Nudocerda: You're telling me that someone simalitzed in here andook
the food?

Panel Six.
Close on the AIDE. He's almost afraid to say it.

11. Aide: Notsomeone.
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Panel One.

Large Panel. We are at the downtrodden sectidovai featured on the spread on
PAGES 10 & 11 - the city of cardboard houses anddiess. A large truck is parked
within the area on the street side. There isgel@ROWD of the homeless and hungry
amassed around the truck. A few makeshift tabde® lIbeen set up near the back of the
truck where several MEN are serving food out togbeple around them. It's like a soup
kitchen line, but instead of plain soup and bré&lprime beef, sushi, pastries, and tons
of random hors d'oeuvres. The back door of thektrs slung open and GREEN
ARROW stands there, proudly watching as the peamdeing fed.

1. Green Arrow: Sorry that it's notore, but the guest list was only five hundred,
tonight.

2. Green Arrow: Norm, make sure you give out the jus with thetri tip .

Panel Two.

Angle on a MAN approaching the back of the trudairthe side. He's not in line for the
food, but looking to talk to GREEN ARROW. He's gotouple of SMALL BOYS
behind him. They look tired and hungry.

3. Man: Um...Mr...Green Arrow.

4. Green Arrow: Yeah?

5. Man: | don’t mean to seeuamgrateful or anything - but...um...

Panel Three.

Angle on GREEN ARROW as he hops down of the tractalk to the MAN. The MAN
is gesturing to his BOYS.

6. Green Arrow: Spit it out. What is it?

7. Man: Well, the food is much appreciated, trust nit's just that my boys aren't
into fish. And really not intaaw fish.

8. Green Arrow: Say no more. | think we got sonweof thehors d'oeuvresleft.
Panel Four.

Close on GREEN ARROW as he crouches down to gettiaéace with the TWO
BOYS. Their faces are brightening up. That soundsh better. GREEN ARROW has
that trademark smirk of his.

9. Green Arrow: What do you say? You boys likeirhiot dogs?
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Panel One.

Angle on a busy city street in STAR CITY during mimg rush hour. The traffic is
backed up on one lane due to a UTILITY VAN blockihg lane. The manhole cover is
open and a CITY WORKER with an orange vest andietrig standing before the
blocked traffic with a stop sign in his hand. Hgdd a moustache and is wearing
sunglasses (the mirror sunglasses like the T-10f@ wm TERMINATOR 2) to
somewhat obscure his identity. The CITY WORKER higsback to the traffic and is
wearing headphones. He's oblivious to the gridleatkind him. First in line is a large
black sedan. Inside are NUDOCERDA and TWO POLIGE(@ERS, but we can't tell
yet.

1. Nudocerda: Tookvery last damn bite. | tell ya, he was already onlisty

Panel Two.

Angle on the black sedan, but we also see the MORKER in the foreground,
looking out toward us with his sign. No expressionhis face. Most of the panel is
showing those inside the black sedan. TWO POLICEIOCERS in the front seats, one
of which is OFFICER SIMMONDS in the passenger sé#t's your atypical cop, broad
shoulders, former high school football player. sHdéan cut with blond hair - a real
Steve Rogers type. COMMISSIONER NUDOCERDA is ia Hack seat - he's getting
the executive treatment this morning going intodffeee. He's in a bad mood, still
pissed about last night at the fundraiser. HORMNShanking.

2. Nudocerda: But now I'm really gonnail Green Arrow. And | ain't talking
about no jail time.

3. Nudocerda: Think I'll just putlaullet in his friggin'head.

Panel Three.

Inside the car now, over the shoulder of NUDOCERB&w. We see SIMMONDS in
the front seat turning to face NUDEOCERDA. Outd&y him through the car
windshield is the UTLITY VAN and the CITY WORKERstill with his back to us.
SIMMONDS is gesturing toward the UTILITY VAN.

4. Nudocerda: What the hell is the hold 8pnmonds?
5. Simmonds: Maintenance commissioner. Water and Power.
6. Nudocerda: Screw that.

(CONTINUED)
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Panel Four.
Small panel. Tight on NUDOCERDA is yelling out twendow.

7. Nudocerda: Let's go!

Panel Five.

NUDOCERDA is getting out of his black sedan. Hi# gacket is open and we can see
his badge on his belt. The CITY WORKER still faesgay from him, ignoring
NUDOCERDA's comment.

8. Nudocerda: I'm in nmood for this, today. I'nserious Wrong place,wrong life.
I'll have your ass.

Panel Six.
NUDOCERDA is walking up to the CITY WORKER, tuggimag his shoulder to get his
attention.

9. Nudocerda: Yo! You deaf or dumblmoth?

10. Nudocerda: | said -



GREEN ARROW #1 (3rd revised) p28

PAGE 20

Panel One.

Splash. The CITY WORKER has turned around in hekiof an eye and is swinging
the STOP SIGN hard. It's slicing into NUDOCERDA&K like it was a meat cleaver.
Blood sprays out as the STOP SIGN cuts through NOBRDA's throat.
NUDOCERDA is looking shocked. In the far backgrduwe can see SIMMONDS and
the other POLCIE OFFICER watching in shock at theduer.

1. Nudocerda: GAAAAHHHHGGG!

2. Simmonds:Jesus!
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Panel One.
SIMMONDS is bolting out of the car with his gunhis hand, as he sees the CITY
WORKER start to run away. NUDOCERDA is lying orthround.

1. Simmonds: Get ammbulancehere now!

Panel Two.

Low angle view. NUDOCERDA's lifeless face is stgriat us as blood pools underneath
him, seeping into his clothes. SIMMONDS is in teckground running away from us,
chasing after the CITY WORKER - who we can see thgknto an alley.

2. Simmonds: This is unit Three-William-Eighty-Siommissioner islown on Brand
Ave. Repeat - Commissionerdswn.

3. Simmonds: Followinguspectinto alley at Brand and Harper. Seadtibackup.

4. Simmonds: Suspectughite male, aboufive-nine. Wearing orange construction vest
and hardhat. Moustache and sunglasses.

Panel Three.

SIMMONDS is in the alley now. It looks desertedo sign of the CITY WORKER. It's
just SIMMONDS and trash and graffiti. SIMMONDS sdbe orange vest lying on the
ground.

5. Simmonds:Scratch the orange vest.

Panel Four.
Small panel. Reaction view of SIMMONDS. He's dtextas he sees something else.

6. Simmonds: What in the hell?

Panel Five.

Simmonds sees more with the orange vest. It'kearfeask of a man's face with a
moustache. The empty eye sockets seem to be tpakimm. It's very high-end
prosthetics, like something out of Hollywood (ThikkSSION IMPOSSIBLE 11 & III).
He's eyeing it with confusion.

(CONTINUED)
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Panel Six.
Angle on SIMMONDS as he is suddenly hit in the batkhe head, knocked
uUNCoNSCIous.

8. Simmonds: Nnnnnnn

Panel Seven.

Angle on SIMMONDS, unconscious on the ground asaamlewy figure runs away into
the distance. Again, no sense of who the assadar®ur focus is on SIMMONDS lying
in the foreground. And the silhouette of NIX shibbk fuzzy and out of focus. It's
someone, but can't tell anything specific.
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Panel One.

Wide view. It's later in the day as we look downtbe street where NUDOCERDA was
killed. It's from GREEN ARROW's viewpoint. We sa®it of him in the foreground
standing on a rooftop as he looks down on the scBitt!DOCERDA's body is lying on
the ground under a sheet, but we can see the dtpavement of blood. POLICE and
PRESS are swarming over the crime scene. CRIMEET&SRIp. Among the PRESS
standing at the crime tape is EVAN GIBSON (The reggrafrom earlier). He's standing
next to the same PHOTOGRAPHER from the night bef6f@RENSICS OFFICERS
and DETECTIVES are working the scene. There iarabulance there. Its back door is
open. SIMMONDS (the officer who chased after NiX}itting on the back end of the
ambulance with a cold compress over the back dfiéésl - nursing where he was struck.
He's talking to a DETECTIVE. MAYOR ALTMAN is theresurveying the scene with
DETECTIVES on either side of him.

1. Mayor: | don't believe it.

2. Simmonds: By théme | got out of the car, he was alreadiyad

3. Photographer:  Kudos on getting us such a plum spByan.

Panel Two.

Close on ALTMAN. This murder has really shaken him the background, we can see
the NEWS REPORTERS and CAMERAMEN standing on tiewoside of the Crime
Tape. All eyes are on the MAYOR, as he glanceis tinzy.

4. Mayor: Killing Nudocerda? In broad daylight?

5. Mayor: How am | supposed to show that I'm sgtiltontrol of the city, when

something likehis happens?

(CONTINUED)
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Panel Three.

Closer on SIMMONDS and the DETECTIVE. The Deteetis holding an evidence bag
- it's sealed. Inside is the mask cast aside by duiring the escape. SIMMONDS sees
those hollow eyes and face looking at him.

6. Detective: And, this was tiseispec?

7. Simmonds: Yep. Thatsm...or her. Can't be sure of anything right now.

8. Simmonds: Any luckanvassingthe streets?

9. Detective: Nothing so far. But given the circumstances, we don'hdsy®w what
we are looking for.

Panel Four.
Close on EVAN and the PHOTOGRAPHER at the crime tape.

10. Photographer: Must have beenfite on the scene.
11. Evan: | have mgources
12. Photographer: Ganything out of them yet?

13. Evan: What | know so far is that theégn't know anything. Except of
course that thpolice commissionelis dead.

Panel Five.
Angle on EVAN as he looks to the rooftop and seBEEN ARROW concealed mostly
in shadow. But he knows he is there.

14. Evan: Gotta hand it to Star Cdgtectives They don't miss a thing.
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Panel One.

The scene shifts to the rooftop. GREEN ARROW asmding at the edge as EVAN is
now standing up there with him. GREEN ARROW i fticused on the scene below as
EVAN is behind him.

1. Evan: Bet yowvish you could belown there instead aip here.

2. Green Arrow: Up here is fine. | don't likeowds. Besides, that's what | have
you for.

3. Evan: I'mflattered. I'd give you a complimentasubscription to the

paper, if you had aaddress.

Panel Two.
Close on GREEN ARROW.

4. Evan: You start listing up possitdaspect®

5. Green Arrow: Nudocerda had his hanéwerything. He was an equal-
opportunityfleecer. Business, politics, crime. The money was all
greento him.

6. Green Arrow: It'd bguicker to make a list of whavouldn't want to see him
dead.

Panel Three.

Close on EVAN. He's got his notepad out as hé&egatff the info he's picked up.

7. Evan: Killer wore alisguise Police can't even confirm that it was a man or a
woman.
8. Evan: The utility van was in tthopfor a brake job.Disappearedlast night.

Owner didn't even know it was missing until we caamsking.

(CONTINUED)
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Panel Four.

Angle on GREEN ARROW as he looks down to the sir¥ée see MAYOR ALTMAN,
clearly agitated as he orders DETECTIVES around.

9. Evan (off): Altman seems particularlynhinged.

10. Green Arrow: Of course. He and Nudocerda wéeam. Now, he'salone.

11. Evan (off): What do you think he'll do?

Panel Five.
Close on GREEN ARROW. He knows this city too well.

12. Green Arrow: Panic.
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Panel One.
Establishing view of QUEEN INDUSTRIES TOWER theléoling day.

1. Altman (caption): This city is falling intchaos-

Panel Two.

Inside the QUEEN TOWER, we are in a long corriddA TMAN walks side-by-side

with the QUEEN. Her clothes are different. Silliress, but now Navy Blue in color.

She still has the black mask and goggles on, budrerseeing her hair. No veil inside.

2. Altman: - And Ican't allow that to happen. won't.

3. Queen: Of course nad¥layor.

4. Altman: Since the commissioner's murder, theeedepartment has been
stretched thin. That's why | was relieved to leafrgour plans to return

Queen Industries to the field défense contracting.

Panel Three.
Close on ALTMAN. He's desperate. In over his head

5. Altman: | needhelp.

Panel Four.
Close on the QUEEN.

6. Queen: I understand. Seeing what Star Citpiisggthrough, | knew what it
needed more than anything wasyabol. A symbol ofhope OfOrder.

7. Queen: That's wh&ueen Industriescan be. Whether it be energy,
infrastructure -
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Panel One.

Large Panel. Standing before the QUEEN and ALTM&HN a team of soldiers from the
ROYAL GUARD. They are in their gear (designs halready been done), and ready
for action. They look like a badass special-opsrite Have one or two featured centrally
with an additional dozen or so in the mix as wdlhe QUEEN is building an army for
sure, but right now it's a smaller force. MAYOR RUAN looks at them - surprised.

1. Queen: - Obefense.

2. Altman: Damn.

3. Queen: Think of this as your private supplemesgaurity. Like Star City's very
own National Guard courtesy of Queen Industries Rayal Guard if

you will.

Panel Two.
Close on ALTMAN. He's impressed by the show otéor

4. Altman: This iexactly what | need. Something to show the peoplewesdre
protecting our city -

5. Altman: - Not some maskethilante hiding away in the forest.

Panel Three.

Angle on the QUEEN as she stands amongst the solofithe ROYAL GUARD.
ALTMAN is standing across from them. How easy duld be for them to simply open
fire and gun the MAYOR down. ALTMAN is a tad intidated.

6. Queen: YouGreen Arrow - he shows that itgkay to take matters into your
own hands.

7. Altman: Right. He didn't kilNudocerda. But his actiongacilitated it. Of that, |
have no doubt.

8. Queen: First things first - we must sendessage Let the city know thaaw
andorder remains.

Panel Four.
Close on the QUEEN.

9. Queen: | don't care what healling himself - Green Arrow, Oliver Queen, Robin
Hood.

10. Queen: If he's wearinggaeen mask-
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Panel One.
Small panel, tight view of the green mask, butrits GREEN ARROW. It's HAL
JORDAN.

1. Queen (caption): - Take hidown.

Panel Two.

Large Panel. Great view of HAL JORDAN as he fliwer STAR CITY. He's awash in
green energy from his ring as he streaks acrossktheHe's the ultimate space cop and
this is his sector.

2. Banner: Hal JordanGreen Lantern.

3. Hal Jordan: Ring - reports said this forgsw virtually overnight.
Might be related to the othphenomenaaround the
planet. Analyze.

Panel Three.

A wide view of STAR CITY, including the SHERWOOD IRK forest. We can see
HAL JORDAN descending, flying down toward the fdriéself. His streak of green
energy trailing behind him.

4. RING: Analysigncomplete No data.
5. Hal Jordan: Figures. Ollie's city is just like is -
Panel Four.

Smaller panel. Similar to previous panel. Clogsew as HAL JORDAN is disappearing
into the forest.

6. Hal Jordan: kImpossibleto read.
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Panel One.

A view of HAL JORDAN inside the forest as he coni@s to fly along, but the energy
around him is shorting out - the ring has lospitsver.

1. Green Ring: FFFZZZZT.

2. Hal Jordan: What?

Panel Two.

Close on HAL JORDAN as he looks to his ring - cagft. The energy from it is fizzling
out. There is no longer an energy aura surrounididly JORDAN.

3. Green Ring: FFFZZZZT.

4. Hal Jordan: Wait. Thatan't be...

Panel Three.

A wide view on HAL JORDAN as he plummets toward gneund in the forest,
shapping tree branches along the way.

5. Hal Jordan: Not goodNot good.

Panel Four.

Close on HAL JORDAN as he slams into the grounthéforest. He's actually landing

right at the base of a large redwood tree, but aretcheed to see it much in this panel. In
fact, we shouldn't. Save it for the next page.

Panel Five.
Tight view on HAL JORDAN's face. He's lying on theund, wincing in pain from the
crash landing.

6. Hal Jordan: Something realijrange about this place.
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PAGE 28 & 29 (Vertical Double Splash)

Vertical Double Splash. In the foreground, HAL JO is on the ground, looking up
to a large tree before him. The trunk should beaénse and thick, covering much of the
background - it's like an enormous redwood tree.

In the bark itself, we can make out the image e\ WHITE LANTERN RING LOGO.
There is a bit of white coloring on the symbol t nwert, but like discoloration on the
bark itself. Perched in an adjacent tree - alatufed prominently - is GREEN ARROW.
He's poised like a hunter. He's looking down upisold friend.

1. Green Arrow: What was your firslue?

2. Banner: Next IssuePowerless!
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Panel One.

First in a series of wide panels across the pdgereepy view of the QUEEN sitting in a
darkened room. This is her penthouse office bth Wwer aversion to sunlight, the office
looms more like a dungeon. Lots of shadow witlolahcastle feel to it, as she sits
behind a large oak desk. There can be a few caubdieing in sconces on the wall.
She's plotting.

1. Caption: Green Arrow has given ugverything to protectStar City from the
corruption andevils of the world.

Panel Two.

Inside the forest of SHERWOOD PARK, we see DEADMAIking through the trees.
A WHITE LANTERN RING on his finger glows bright. é% emerging through the
trees.

Panel Three.

This is a tease view of the Sheriff of Nottinghahaacter for GREEN ARROW's world.
Possibly called LAWDOG. He's a strong, alpha m@kgptain America type. What we
need to see here is something of his powerful @gtanding tall and proud. There
should be a star on his costume - like on the chibste a sheriff would wear it.

2. Caption:  But he hasn't seanything yet.

Panel Four.
View of GREEN ARROW, trapped in the forest as itrisiall around him. Everything is
burning and it looks like GREEN ARROW is going te lburned alive.

Panel Five.

We see a threatening view of BLACK ARROW loominggkaon a rooftop in STAR
CITY. While this costume should be reminiscenGREEN ARROW, it is clearly not
OLIVER QUEEN. No goatee, no hood. Since BLACK ABW is OLIVER's half-
brother from Russia, he could have some visibtedaton his arm or neck. (Let's work
on a design for him, or have some of it shroudeshedow).

3. Caption:  And when faced with tigeeatestthreats ever -
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SPLASH. Great View of GREEN ARROW ready for actibow in his hand - arrow
ready to fire. Behind him lost in silhouette anages of the MERRY MEN. Among the
shapes should be a female holding a bow (couldA&#E®Y or SHADO or another
archer). We see a broad shouldered man holdimgeds this is the KNIGHT character
that will play a key role in the second story arcGreen Arrow. We'll work on some of
the other potential outlines.

1. Caption: - Even thEmerald Archer will need help.

2. Banner. Who are the Merry Men?



